
4640 NOBLE AVENUE 
SHERMAN OAKS, CALIFORNIA 
91403 



December 14, 1 967 



Mr. Harold Weisberg 
Route 7 

Frederick, Md. 21701 
Dear Mr. Weisberg: 

Finished your Photo Whitewash and found it to be an important 
contribution to the assassination literature. 

Have read most of the critics, but come back to your books as 
they seem more and more to be authoritative. At first I thought 
your works were too strong an attack on the commission. But, 
alas, I have come to your side. I say alas because this position 
leaves one with a perpetual ache in the stomach. 

Anyway, I've just finished the Thompson book and wanted to ask a few 
questions (if your busy schedule will permit.) 

(1) Was Betzner's photo color or as published In LIFE, 
black and white? 

(2) When did that Altgens photo in Thompson's book 
(page 4) first come to light? 

Can you, or I, obtain a glossy print of this photo? 

(3) Who is the photographer named Cancellare in Thompson's 
book. Thompson positions him on the Arcade lawn (?) 

(4) Though blow-ups and overlays, I've been comparing the 
Willis and Betzner photos published in LIFE and am 
having great difficulty understanding these two shots. 

The alignment of the street light/sign/tree on the right 
side bothers? me. I mean the prespective seems all wrong 
in the "Betzner Photo". Somehow I suspect the Betzner 
reproduction in LIFE is a composite! That tree takes a 
vreird jump! 

I know a little bit about photography/retouching/reproduc- 
tion and artwork. Have been a commercial artist for 17 
years - I also understand perspective. 




PAGE TWO 



(5) Also, the horizon drops out behind the stone grille 
in Willis's #5 photo whereas in Wilma Bond's photo 
there is a train parked (I think) behind this area. 

The mullions of this grille in 'Willis's jf 5 photo 
look strange. . .like the background was retouched out. 

The change of perspective from Willis to Bond would 
not account for this missing train. And the weird 
tree in Betzner's photo eliminates this area. And 
the masonery structure on the right hand side of 
"Betzner's photo" looks to be airbrushed work. Note 
absence of grain - also where low stone walls join 
on the right, one should cast slight shadow on the 
other. (?) 

Maybe my eyes are poaying a hugh joke on me. 

Was happy to see (finally) the "six missing" frames in Thompson's 
book. I am now eagerly awaiting the next installment ... the rest 
of the "six missing" frames. 'Why would he crop them? Sorry I 
asked ! 



Sincerely, 




FRED T. NEWCOMB 



FTN :mkn 




